English 377

19th-Century U.S. Novels and Narratives
PRIVATE 
Terry Oggel
FallPRIVATE  2021tc  \l 1 "Fall 2003"
TTh 11:00-12:15                                  Office hours: 3:30-4:30 T & by app't                                         Classroom: Hibbs 441
E-mail: toggel@vcu.edu                                          Office: Hibbs 345                                                 Office phone: 828-1331
Website: http://www.people.vcu.edu/~toggel
FIVE IMPORTANT NOTICES

The Americans with Disabilities Act requires Virginia Commonwealth University to provide “reasonable accommodation” to any individual with medical advice about a physical or mental disability. To receive an accommodation, follow the process outlined

at the Disability Support Services webpage, http://www.students.vcu.edu/dss/.
VCU Honor System: Plagiarism and Academic Integrity Students are expected to adhere to VCU’s Honor System, which makes explicit the university’s principles regarding truth and honesty in academic matters.  Details about the Honor System are available at http://www.provost.vcu.edu/pdfs/Honor_system_policy.pdf.

Student Conduct: Students are expected to adhere to VCU’s Student Conduct in Instructional Settings policy, online at http://www.assurance.vcu.edu/Policy%20Library/Faculty%20Guide%20to%20Student%20Conduct%20in%20Instructional%20Settings.pdf.

VCU e-mail is an official method of university communication. Students are responsible for information transmitted this way and should check their accounts daily. VCU’s email policy can be viewed at http://www.ts.vcu.edu/kb/3407.html.
What to Know and Do to be Prepared for Emergencies at VCU 1. Sign up to receive VCU text messaging alerts (http://www.vcu.edu/alert/notify). Keep your information up-to-date.  2. Know the safe evacuation route from each of your classrooms. Emergency evacuation routes are posted in on-campus classrooms.  3. Listen for and follow instructions from VCU or other designated authorities.  4. Know where to go for additional emergency information (http://www.vcu.edu/alert).  5. Know the emergency phone number for the VCU Police (828-1234).  Report suspicious activities and objects.

ADDITIONAL IMPORTANT NOTICES PROVIDED ON MY WEBSITE
Special Syllabus Statement From The Provost’s Office
Students should go to http://go.vcu.edu/syllabus and review all syllabus statement information. The full university syllabus statement includes information on safety, registration, the VCU Honor Code, student conduct, withdrawal and more.

Texts

Required



Print

Louisa May Alcott, Little Women [Part I, 1868]. Penguin. 1989.  ISBN 9780140390698
Harriet Jacobs, Incidents in the Life of a Slave Girl. [1861]. Oxford UP, 1990. ISBN 9780195066708
Frances Harper, Iola Leroy [1892]. Oxford UP, 1988. ISBN 9780195063240

Elizabeth Stuart Phelps, The Gates Ajar [1868]. PBShop/AndesiteP, 2017. ISBN 9781376344929

Rebecca Harding Davis, Life in the Iron Mills [1861]. Feminist P, 1993. ISBN 9780935312393

Kate Chopin, The Awakening [1899]. Dover, 1993. ISBN 9780486277868

Charles W. Chesnutt, The House Behind the Cedars [1900]. Penguin,1993. ISBN 9780140186857
Mark Twain, Pudd’nhead Wilson. [1894]. U of California P, 2005.  ISBN 9780393925357
 

Online
Henry James, “The Art of Fiction.” 1884.  http://public.wsu.edu/~campbelld/amlit/artfiction.html
Nathaniel Hawthorne. The Custom House, The Scarlet Letter 1850.  https://www.bartleby.com/83/101.html
William Dean Howells, Criticism and Fiction [1891] in Criticism and Fiction and Other Essays. Eds. Kirk and Kirk. 
  New York UP, 1959.  https://archive.org/stream/criticismfiction00howe#page/n15/mode/2up
Charles W. Chesnutt, “The Wife of His Youth” (1898).  http://nationalhumanitiescenter.org/pds/maai2/identity/text1/chesnuttyouth.pdf
Kate Chopin, “The Storm,” http://www.lonestar.edu/departments/english/chopin_storm.pdf  and “The Story of an 

  Hour,” https://my.hrw.com/support/hos/hostpdf/host_text_219.pdf 

Recommended

MLA Handbook for Writers of Research Papers, 8th edn.

PRIVATE Course Descriptiontc  \l 1 "
Objectives"
A study of selected novels and other forms of long narrative reflecting experience in the United States during the nineteenth century. Works by representative writers will be studied in their historical, intellectual, cultural and aesthetic contexts. The dominate literary “modes” of this period are “romanticism,” from early in the 19th century until the Civil War, 1861-65, and “realism,” after the Civil War into the early 20th century. The course will study these two modes and their principles. In class two times are put aside to discuss each mode. Course objectives include strengthening active reading and critical thinking, as shown by the thoughtful interpretations of texts. The emphasis will be on women writers and their focus on race within the context of gender and class. Classes will emphasize discussion, and students will be expected to contribute. Midterm and final exams; other tests as appropriate. Extra credit student presentations will be encouraged, as will be the optional paper. The final grade will be determined by the midterm exam, an optional paper (10-11 pages, either critical or research), class discussion and participation (including attendance), extra credit presentations, and a comprehensive final exam.
INSTRUCTIONAL MODALITY DURING THE CORONAVIRUS PANDEMIC

The modality of this course will be flexible. Tuesdays will be in-person for those who feel comfortable with that, and Thursdays will be online for everyone. Here are more details.

→ The course will accommodate students who do not feel comfortable returning to face-to-face classes. 

→ There will be face-to-face classes one class each week (Tuesday) for those who do feel comfortable with that; at present masks are required (though that might change).

→ For those not attending in-person on Tuesdays, there will be an online version of that class later that evening via Voicethread (asynchronous), replicating what the in-person class had done. It will be available to everyone in the class, thereby providing the opportunity for those who attended the in-person class to add comments that will enhance the online version.

→ The other class each week (Thursday) will be online for everyone via Voicethread.

→ All online classes will be asynchronous so as to be most accommodating for all student schedules.

In this way, the course will be a “hy-flex,” “hybrid,” or “multi-modal.” This method will optimize our discussions of the works we’ll study while accommodating various scheduling demands.
Midterm and Final Exams
The midterm and final exams will be given online via email. Although the process is simple and easy, to assure that everyone is clear about it, ahead of time I will send via email a detailed explanation. The exams will be available for 24 hours. The completed exams will need to be sent to me attached to an email by the end of the 24-hour period.

Requirements
Attendance is required. Missed classes must be explained beforehand when possible or promptly afterwards for sure (use e-mail). Though this does not excuse the absence, it demonstrates seriousness about work in the course. Failure to account for an absence (non-participation online)demonstrates the opposite and jeopardizes the final grade. The quality of work, hence the grade, will suffer if classes are missed. Attendance will be recorded for in-person and online classes.
Participation in class discussions, in-person and online, is strongly encouraged. However, more than mere attendance is required for a high-quality performance in the course. In both modalities, we will keep to a discussion format as much as possible. It enhances learning. Students will be expected to participate. Credit is awarded for very good and consistent participation. Absences and lack of participation will lower the final grade.
Excellence in Attendance and Participation requires consistency and quality of discussion, in-person and online.
All the novels or narratives or parts thereof are to be read by the day they are assigned as indicated on the Course Outline. As a policy, missed work cannot be made up except by way of notes from classmates.

Outside of in-person class and Voicethread, communication will be via email or occasionally by phone.
The optional writing project for the course is to produce a 10-11 page paper (not including Title Page and Works Cited), double-spaced, that extends beyond the class discussions and exhibits intellectual independence regarding the material we are studying. It is to be a critical, analytical study (it would be best if the paper entails research, but that’s not required). It is to be presented in the formatting appropriate for an academic essay in an upper-division English course according to the MLA Handbook for Writers. The paper is not to be on a work studied in the course. Its objective is to extend knowledge beyond the study in class. The paper is to treat some facet of American novels and long narratives of this period. I will help develop topics via email. I will contact each student who has taken this option to write a paper. We will discuss possible topics and decide on one. Within 48 hours, students will send to me via email a 125-word statement about their paper—its topic, possible research, main ideas, and its objective. This process will help the paper be of higher quality. The writing (and research, if included) needs to be appropriate in quality and quantity for a course of this level. The due date for the paper is marked on the course outline. Late papers are penalized. Papers must be submitted as an attachment to email.
To be clear, writing a paper is optional. If that option is chosen, the paper becomes a commitment and it figures into the final grade (see below). As marked on the Course Outline, there will be three opportunities for agreeing to or deciding not to write an optional paper. After the third opportunity, all who have agreed to this option have taken it as a commitment.
Extra Credit Student Presentations
There will be opportunities for students to give brief reports, usually using PowerPoint, on each of our authors. These will be done individually or in small groups of two or three students, following a format that I will provide via email. The presentations will be viewed in class when they occur on Tuesdays; they will always be uploaded onto Voicethread for all to view. Though they will not be formally graded, the presentations can add up to 3 extra-credit points. The points will be added at the time of determining the final grade, when they will be of the very most powerful benefit. NOTE: Usually, student presentations on authors and their works that we’re studying will occur at the beginning of our study of an author. That is not practical for our first author, Davis, since we are just getting started, so that presentation is scheduled at the end of our study of Iron Mills. From then on, presentations will occur at the beginning of our study of each author. An exception is James’s “Art of Fiction,” when the presentation will occur the second time we study that work, at the end of the semester.
Grading

Final course grades will be determined from the midterm, the comprehensive final, optional paper, and class participation (including a consideration of attendance). Student presentations are extra-credit. Consistent class participation of a high quality, via Voicethread as well as in-person, will count very favorably. Absences and lack of participation will be detrimental. Both the midterm and the final will be composed of a combination of short answer and essay. The midterm will count ±30%; the comprehensive final ±40%; class participation will count ±30%. For those opting to write a paper, the midterm will count ±23%; the paper will count ±22%, the comprehensive final ±30%; and class participation and discussion will count ±25%. 
