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Oliver C. Speck, Dr. phil.
Current Position
Assistant Professor of Film Studies
Address:
Virginia Commonwealth University

School of World Studies 

Lafayette Hall, Rm 110

312 N. Shafer St. 

Richmond, VA 23284-2021
Email - ocspeck@vcu.edu

Phone - 804.827.0910

Fax - 804.828.0127

Degrees
Ph.D.
September 1996
University of Mannheim, Germany, German Studies/English Studies; Dissertation: “Der unter-sagte Blick: Zum Problem der Subjektivität im Film”; Summa Cum Laude


Supervisors: Prof. Dr. J. Hörisch, Prof. Dr. M. Winkgens

M.A.
1990
University of Waterloo, Ontario, Canada, German Studies


Thesis: “Der expressionistische Film: Ein Beitrag zu einer 
Begriffsbildung”

Zwischenprüfung
1988
University of Mannheim, Germany, German Studies,

(B.A. equivalent)

History of Economics/Social History

Educational Background

1992-1996
University of Mannheim, (Ph.D.) German Studies, English Studies 

1984-1988
University of Mannheim, German Studies, History of Economics/Social History

1988-1989
University of Waterloo, Ontario, Canada, German Studies 

1989-1992
University of Mannheim, German Studies, History of Economics/Social 
History, Media Studies

Scholarships/Awards

10/2007
General Education Curriculum Development Grant for developing WRLD 230 Introduction to World Cinema
10/2006
North American Travel Fund (University of Warwick, UK) and Office of International Programs, UNCW, award covering expenses to conduct a research workshop at the University or Warwick
12/2003
UNCW College of Arts and Sciences, Summer Research Initiative

04/2001
UNCW Center for Teaching Excellence: Recognition for Noteworthy Professional Development in Teaching

12/2000
UNCW College of Arts and Sciences, Summer Research Initiative

12/2000
UNCW College of Arts and Sciences, Trust Fund: Award for Research 
12/2000
UNCW College of Arts and Sciences: Summer Curriculum Development Initiatives (together with Allison Murray and Maria Carmi-Vela, development of European Cinema class) 
12/2000
UNCW Center for Teaching Excellence: Summer Teaching Initiative (Curriculum development for the new UNCW German major)
10/2000
Information Technology Innovation Award for the project "The German Connection: Voice-Activated Interactive Video" at UNCW
4/1998
Communication Residential College Faculty Associate Research Assistant Northwestern University (funding for a work-study student for the academic year 1998-99)

7/1994-7/1996
Landesgraduiertenförderung Baden-Württemberg (federal Ph.D. scholarship)

9/1988-9/1989
Graduate studies scholarship, University of Waterloo, Ontario, Canada
Publications

Books

Der unter-sagte Blick: Zum Problem der Subjektivität im Film.  St. Ingbert: Röhrig, 1999.

In my book I discuss the value and limits of the known models of narratology, of Freudian psychoanalysis (as interpreted by Lacan, Irigaray, Kristeva, Bhabha and Jameson) and of the “dispositif”-theory by Baudry and Heath, aspects of the latter not having been discussed in Germany up to now. The appearance of subjective perspectivity in filmic texts follows a paradoxical logic: though seemingly set at the textual margins, subjectivity is the irreducible requirement (unhintergehbare Voraussetzung) for any synaesthetic narration in the film: formally as the coinciding of the axes of camera, action, and look/gaze (point of view-shot), in narrative terms as extradiegetic (voice-over) and in terms of content, as supplementary observation of an observer (the privileged viewer). The problem of intermediality so conceived is a tension between antagonistic discourses. With that the subjective point of view becomes a signature, a Derridean ‘Écriture,’ that, being part of the text itself, is continuously writing a commentary on the text. Subjectivity is then the allegory of the unreadability of the image so strikingly present. The results are relevant for a critical approach to narrative techniques in media such as ‘reality TV’ (an uninterrupted point of view-shot) and the voice-over -commentary of classical documentaries.

Under contract:  Co-edited volume New Austrian Film (with Robert von Dassanowsky, University of Colorado, Colorado Springs/UCLA), New York: Berghahn Books, 2010 (forthcoming Summer 2010).
The articles collected in this book show that the Austrian exception is best understood as a paradoxical exception: what makes these films exceptional is the astuteness with which they analyze and represent an unexceptional and generalized postmodern condition. Yet it is the history, the very development of the New Austrian Film, the Nouvelle Vague Viennoise, the Austrian New Cinema, Vienna's Postmodern Neorealism – what ever it may be called – that is truly exceptional in the development of the contemporary Western and specifically European motion picture.

Under contract: Funny Frames: The Virtual in the Cinema of Michael Haneke. New York, Continuum: 2010 (forthcoming April 2010).
Taking its cues from the cinematic innovations of Michael Haneke as they appear in the specificity of their cultural-historical context, Funny Frames: Virtuality in the Films of Michael Haneke explores how a political thinking manifests itself in the oeuvre of the Austrian-born director, suggesting that the constant shifting of frames of reference in his films is needed to open up ethical perspectives. Well aware of the current discussions about virtuality, realism and cinema, the study takes up impulses from Deleuze’s and Derrida’s philosophy to create a unique and very political perspective on Haneke’s entire oeuvre.

Book chapters:

“Lemmy Caution als Bildner der Ich-Funktion: Intermedialität in Godards Alphaville,” in: Volker Roloff und Scarlett Winter, Hrsg.  Godard Intermedial.  Tübingen: Stauffenberg Verlag, 1997: 57-66.
“Das Selbst erweist sich Referenz: Zitat in R.W. Fassbinders Filmen,” in: Andreas Böhn, Hrsg. Formzitat, Gattungsparodie, ironische Formverwendung: Gattungsformen jenseits von Gattungsgrenzen. Mannheimer Reihe/St. Ingbert: Röhrig, 1999: 199-223.
“Lucky Strikes” in: Andrzej Gwoźdz, ed., Filmorób: Czyli Kino Nieustajace Rainera Wernera Fassbindera, Kraków: Rabid, 2005, 157-72.
“The New Order: Madness in the Cinema of Michael Haneke,” in: Rebecca Thomas, ed. Crime and Madness in Modern Austria: Myth, Metaphor and Cultural Realities. Newcastle upon Tyne: Cambridge Scholars Press, 2008: 461-78.

“»Europa« als Kinogenre: Zur perspektivischen Identität von Sein und Sehen,” in: Frank Degler, ed. Europa Erzählen. St. Ingbert: Roehrig Verlag, 2008: 167-86.
“The Joy of Anti-Art: Subversion through Humor in Dada,” in: Gaby Pailer, ed. Subversions of Gender Identities through Laughter and the Comic in Literature, Film and Modern Media. Amsterdam: Rodopi Press, 2009: 371-81.
Forthcoming: “Thinking the Event: The Virtual in the Films of Michael Haneke,” in: Ben McCann and David Sorfa, eds. The Cinema of Michael Haneke. Forthcoming London: Wallflower Press, 2010.

Forthcoming: “The Marriage of Past and Present: Intertextuality in Fassbinder and Haneke,” in: Stefanie Knauss / Alexander D. Ornella, eds. Michael Haneke and his Films. Eugene, OR: Wipf and Stock, 2010.
Accepted for publication: “Overcoming Metaphysics in Three Easy Steps: Tom Tykwer's Lola rennt,” in: Barbara Mabee and Jill Twark, eds. Humorous Strategies in Post-Unification German Literature and Film. Newcastle upon Tyne: Cambridge Scholars Publishing.
Articles

“What Do You Really Want From Zizek?” Film-Philosophy: Electronic Salon, 27 September 1998 <http://www.mailbase.ac.uk/lists/film-philosophy/files/speck.html>.
“Mastering the Major Discourse” Ephemera: Critical Dialogues on Organization, vol. 1 (2) 2001: 182-89. http://www.ephemeraweb.org/journal/
“Blue Velvet und das Ohrgan,” parapluie – elektronische Zeitschrift für Kulturen, Künste, Literaturen No. 20 Spring 2005.
“Young Toerless,” Film International # 16 / 2005:4, July 25, 52-53 (review).
“Parasites and Para-sites,” International Journal of Humanities, Vol. 2 No. 2, 2005: 909-18.

“The Cesspool of Colonial Cinema: Coup de torchon by Bertrand Tavernier,” Studies in French Cinema, 6:3, Fall 2006, 207-217.
Accepted for publication: “Self/Aggression: Violence in films by Michael Haneke,” Modern Austrian Literature, Special Issue, Fall 2010.
Accepted for publication: “Untimely Films: Jacques Rivette and the Philosophy of the Fold” (submitted to Douglas Morrey, Warrick University for inclusion in special issue of Australian Journal of French Studies in 2010)
Work in progress:

Textbook project: Beyond Identity: Introduction to World Cinema.
Monograph: The Virtual and the Political in Cinema.
“Divine Drive: The déesse as Vehicle for Cultural Studies” (co-author Margaret Ozierski, Duke University)

“Messianic Moments: The Paradox of the Anti-Fascist Leader”

“Queer Quotes: The Gay Cliché in Fassbinder’s Films”
International Presentations and Lectures (last 6 years)
04/2008
“Thinking the Event: The Virtual in Michael Haneke’s films” (co-organized panel on the films of Michael Haneke), annual convention of the Modern Austrian Literature and Culture Association, MALCA 2008: Cultures of Performance in Modern Austria
04/2008
“Michael Haneke: The Pedagogy of the Image,” University of Eugene, OR, Department of German and Scandinavian (invited talk) and: “Self-Destruction: Auto-Aggression in Michael Haneke's Works – Colloquium for Graduate and Advanced Undergraduate Students”
03/2007
Organized the international conference “Vampires, Cannibals, and Other Horrific Creatures: Artistic and Political Monstrosities in Literature and Cinema,” March 15-17 2007, University of North Carolina Wilmington
10/2006
“Beyond Identity: Re-examining concepts of identity in French and German cinema,” Research seminar under the joint aegis of the Warwick Workshop for Interdisciplinary German Studies and the French Departmental Research Seminar series, University of Warwick, UK, sponsored by the North American Travel Fund.

10/2006
“Beyond Identity: Reexamining European Cinema,” UVa Colloquium on Perspectives on Europe: Explorations in History, Literature and Culture, University of Virginia, Charlottesville, Va. 
09/2006 
“Messianic Moments in Film: The Paradox of the Anti-Fascist Leader,” Modernism - Fascism - Postmodernism, Interdisciplinary Symposium at the University of New Mexico

08/2006
“The Joy of Anti-Art – Subversion through Humor in Dada.,” conference on “Comic Genres and Strategies” at Thompson Rivers University, BC, Canada
04/2006 
“The chiasm of identity: Erich von Stroheim as Austrian director,” Annual International Symposium on Modern Austrian Literature and Culture, Wake Forest University, Winston-Salem, NC

08/2005
“Queer Quotes: The Gay Cliché in Fassbinder’s Films,” conference on “Comic Genres and Strategies” at Queens University, Kingston, Ont., Canada
05/2005
“Nation as Cinematic Genre: Erich von Stroheim’s The Wedding March,” The International Association for Philosophy and Literature, Twenty-eighth Annual Conference, University of Helsinki, Finland
03/2005
“Untimely Films: Jacques Rivette and the Philosophy of the Fold,” 7th Annual Comparative Literature Conference (“Thinking on the Boundaries: The Availability of Philosophy in Film and Literature”), University of South Carolina, Columbia, SC

06/2004 
“Creating Perspectives: National Identity and Cinema,” European Cinema Research Forum, Fourth Annual Conference, University of Newcastle, Great Britain

07/2004
“Parasites and Para-sites,” The Second International Conference on New Directions in the Humanities, Monash University Centre in Prato, Italy

05/2003
“The Explication of Hollywood Aesthetics,” The International Association for Philosophy and Literature, Twenty-seventh Annual Conference, University of Leeds, Great Britain

07/2002
“The Practice of Overcoming Metaphysics: Constitution et Subversion,” 8th International French-German Philosophy Colloquium Evian (Lake Geneva), France

06/2002
“German Images: The Actual and the Virtual in Fassbinder’s Cinema,” The International Association for Philosophy and Literature, Twenty-sixth Annual Conference, Erasmus University Rotterdam, the Netherlands

04/2002 
“Distance Education: Being in Three Places at Once,” 2002 UNC Teaching and Learning with Technology Conference in Greensboro, NC

03/2002
“Explications: Le mépris by Jean Luc Godard,” Carolina Conference on Romance Literatures, University of North Carolina at Chapel Hill
03/2002
“Overcoming Metaphysics in Three Easy Steps: Lola rennt,” talk the German Department of University of North Carolina at Chapel Hill
02/2002
“Teaching German with Film,” talk at the North Carolina Chapter of the AATG, NC State University.

10/2001
Mountain Interstate Foreign Language Conference: Organized and chaired two sessions: “Visual Representations in Film” and “Visual Representations in Literature”
04/2001
“The Influence of Hollywood,” talk at the UNCW Public Service and Extended Education

04/2001
“Collective Memory: German National Identity in Fassbinder’s Cinema,” Blue Ridge International Conference on the Humanities and the Arts at Appalachian State University, Boone, NC

03/2001
“German Images: Memory and National Identity in Fassbinder's Cinema,” Imagine All the People: (De-)Constructing National Identities, Symposium 2001 at Old Dominion University

03/2001
“Quotation and Memory in Fassbinder’s Cinema,” Conference on “Time, Memory, Text” at the State University of New York at Binghamton

02/2001
“The Actual and The Virtual in the Marriage of Maria Braun,” talk at the University of Greensboro

02/2001
“Orpheus in the City: (E)Motion in Godard's Alphaville,” Emotions in Literature and Film – 26th Conference on Literature and Film, Florida State University

Teaching Experience

Assistant Professor of Film Studies and German, Virginia Commonwealth University

Spring 2010
WRLD 203 Introduction to Film Theory


WRLD 230 Introduction to World Cinema
Fall 2009
WRLD 230 Introduction to World Cinema (2 sections)


WRLD 422 History of German Cinema


WRLD 330 Introduction to Film Analysis
Spring 2009
WRLD 230 Introduction to World Cinema


WRLD 430 Film and the City


WRLD 530 Postmodern Sickness unto Death

Fall 2008:
WRLD 230 Introduction to World Cinema


GRMN 422 History of German Cinema

Spring 2008: 
INTL/FLRG 203: Intro to European Cinema (taught online)
Fall 2007:
GERM 201: Intermediate German

GRMN 423: Filming “Amerika”


FLRG 203: Intro to European Cinema
Associate/Assistant Professor of German, University of North Carolina at Wilmington

Spring 2007:
FST 368: Film Styles and Genres - The Vampire


GER 201: Intermediate German


GER 321: Intro to German Literature

Fall 2006:
FST 206: Perspectives in European Cinema


GER 201: Intermediate German


GER 202: Intermediate German

Spring 2006:
HON 210-300: The Soundtrack of History: German Music and Literature


FST 206: Perspectives in European Cinema


GER 201: Intermediate German

Fall 2005:
FST 205: Perspectives in World Cinema (two sections)
GER 201: Intermediate German

Spring 2005: 
GER 201/202: Intermediate German

GER 495-295: Virtuelle Realität im Film

FST 485: Virtual Reality in Cinema

HON 120-307: Berlin - From Terror to Techno

Fall 2004:
FST 205: Perspectives in World Cinema (two sections)
GER 201: Intermediate German

Fall 2003 
FST/GER 485: Spielberg vs. Fassbinder and Godard


GER 209: Horror in German Literature


GER 201/202: Intermediate German


FLL/FST 205: Perspectives in World Cinema

Spring 2003
FST 496: Senior Seminar in Film Study: Fritz Lang 


FST 440: Film Theory


GER 385: Introduction to German Cinema


GER 311: German Civilization


GER 201/202: Intermediate German

Fall 2002 
FST/GER 485: Death and Despair - The Films of R.W. Fassbinder


GER 305: Conversation and Composition


GER 201/202: Intermediate German


FLL/FST 205: Perspectives in World Cinema (All Sections)

Spring 2002
GER 495: German Expressionist Cinema (Distance Learning Class)


GER 311: German Civilization


FLL/FST 205: Perspectives in World Cinema (Section on German Cinema)

Fall 2001/02
GER 495: New German Cinema: Auteurs (Distance Learning Class)


GER 436: Post-1945 German Literature


GER 202: Intermediate German II


FLL 292: Perspectives in World Cinema (Section on German Cinema)

Spring 2001
GER 495: Filming “Amerika” (in German)


FST 205: German Directors filming “Amerika”


GER 102: Introductory German II

Fall 2000/01
GER 431: German Classics – Goethe, Schiller, Kleist (in German)


GER 101: Introductory German


GER 101: Introductory German


FLL 292: Perspectives in World Cinema (Section on German Cinema)

Lecturer, German Department, Northwestern University

Winter 1998/99
B50: Introduction to Contemporary Germany


C80: Italian Cinema (co-taught) for the Department of French and Italian

Summer 1998
C13: The “Heart” of Fragmentation: Modernity and Postmodernity in Film


and Literature (for the Department of Comparative Literature)


B80: Business German

Spring 1997/98
C81: Advanced German in Commerce & Industry: Wirtschaftszertifikat 
Deutsch international


C10: Epochs of German Culture - Post-War to Present

Winter 1997/98
C80: Advanced German in Commerce & Industry I


B80: German in Commerce and Industry

Fall 1997/98
B80: German in Commerce and Industry


B08: German through Newspapers and Periodicals

Summer 1997
C13: Studies in Fiction: Modern and Postmodern Literature (for the Department of Comparative Literature)

Spring 1996/97
B20: Germans filming America

Fall 1996/97
B20: Nazi Film: Propaganda or Art?

Winter 1996/97
Teaching Assistant - two discussion sections for Euro B19: Twentieth 
Century Thought and Culture

Adjunct Lecturer, Department of Foreign Languages, DePaul University

Spring 98
GER 103 - Basic German 103


GER 311 - Contemporary German Culture: Reading Newspapers

Service and Appointments

2007-09
Candidate Evaluator for the MacArthur Fellows Program, Graduate Curriculum Committee and Bookstore Advisory Committee
2006-07
Search committee for an Assistant Professor of German position, Peer Evaluation Committee, Scholarship Committee, Placement Committee, Campus Fulbright Committee
2005-06
Undergraduate Program Committee, Curriculum Committee, Executive Committee, Cultural Committee of the Department of Foreign Languages and Literatures, Cultural Committee of the Department of Film Studies, Campus Fulbright Committee
2004-05
Search committee for an Assistant Professor of French position, Search committee for an Assistant Professor of Film position, Campus Fulbright Committee

2003-04
Search committee for an Assistant Professor of French position, Search committee for an Assistant Professor of Film position, Undergraduate Program Committee, Curriculum Committee, Executive Committee Undergraduate Program Committee, Curriculum Committee, Executive Committee and the Department Inventory of Regional Service Efforts, Campus Fulbright Committee; also: Faculty advisor to the UNCW Broadcast Group
2003-03
SACS-Departmental Committee, Campus Fulbright Committee, Film Studies Advisory Committee; also: Faculty advisor to the UNCW Film Group
2001-2002
SACS-Departmental Committee, Campus Fulbright Committee, Film Studies Advisory Committee; also: Faculty advisor to the UNCW Film Group

09/2000
Co-organization of the “German Immersion Weekend 2000” (with Dr. Beverly Moser, Appalachian State University)

11/1997
Together with Prof. Scott Durham and Prof. Alessia Ricciardi founder of the French/German/Italian Cinema Club “CinExpress”

03/1997-2000
Faculty Associate of the “Communication Residential College of Northwestern University (CRC)”

1995-1996
Member of the postgraduate colloquium at the University of Siegen by invitation of the board (“Literatur- und Kommunikationswissenschaftliches Graduiertenkolleg ‘Intermedialität’ der Universität-Gesamthochschule Siegen”)

Languages


German - native speaker


English - near native fluency


French - advanced reading knowledge


Latin (“Kleines Latinum”) and Italian - reading knowledge

References

Robert von Dassanowsky, Ph.D.

Associate Professor of German and Film Studies, Director of Film Studies

DH 247B 

University of Colorado at Colorado Springs 
1420 Austin Bluffs Pkwy

Colorado Springs, CO USA 80918

Email: rvondass@uccs.edu
Dr. R. McKenna Brown

Executive Director, Office of International Education

Virginia Commonwealth University 

916 W. Franklin St., P.O. Box 843043

Richmond, VA 23284-3043

Email: mbrown@vcu.edu
Prof. Dr. Andreas Böhn

Professur für Literaturwissenschaft/Medien

Universität Karlsruhe

Fakultät für Geistes- und Sozialwissenschaften

Geb. 30.91 Raum 102

D-76128 Karlsruhe

Germany

Email: Andreas.Boehn@geist-soz.uni-karlsruhe.de
Please feel free to contact the following colleagues on my behalf:

Dr. Todd M. Berliner 
Associate Professor, Department of Film Studies
Leutze Hall 124

University of North Carolina at Wilmington

601 South College Road

Wilmington, NC 28403-5950
Email: berlinert@uncw.edu
Dr. Raymond Burt

Associate Provost, Academic Affairs

Alderman Hall 111

University of North Carolina at Wilmington

601 South College Road

Wilmington, NC 28403-5900

Email: burtr@uncw.edu
Prof. Dr. Jochen Hörisch
Lehrstuhl für Neuere Germanistik II

Schloss Ehrenhof West, EW 247

68131 Mannheim

Germany

Email: hoerisch@rumms.uni-mannheim.de
Dr. Martin Klebes

Department of German and Scandinavian

1250 University of Oregon

Eugene, OR 97403

541.346.2818 (W)

541.346.4126 (Fax)

Email: klebes@uoregon.edu
Douglas J Morrey

Department of French Studies

University of Warwick

Coventry

CV4 7AL

Phone: +44 (0)24 7657 4439

E-mail: D.J.Morrey@warwick.ac.uk
