MHIS 146
Chapter 13 #1

Topic: Embellishing tones

Name:

I. Previously introduced embellishing tones include passing tones and neighboring tones. Remember that these are first
identified on the basis of whether they fit into the harmony (chord). Circle notes that don't fit and then look at how they are
approached (ie. by step, by skip, etc.) and how they are resolved (ie. by step down, by same note, etc.).
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The middle note of each pattern is an embellishing tone. Using the descriptions above, identify each using

the common abbreviations.

A 1 2 3 4 5
(9) F o  —
l @ *—g [ i [
6 7 8 9 10
pp—
S T . e ]
7 I > I [
j [ J
11 12 - 13 14 15
—/? L\l[) i F
o R i —
e) — 3 -
16 17 18 19 20
_q. P -IP- F N P —
& Car] | e— 7 A L 4 = P :' > !




