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MHIS 135
Chapter 6 - Subdominant/dominant (1)

_________________________
Name

Harmonize the following using only subdominant and dominant triads:

A:                                    f:                                    D:                            g:

Realize the following figured bass. Analyze your work!

Analyze the following chorale. Circle and label the part-writing errors.

8-7

LT free resolution

1

1

1

LT must resolve strictly 
when in outer voice.

Parallel octaves

Parallel 5ths


